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Welcome to topic number 103… Lyndsay 
and I will be discussing the Master’s 
music, primarily the gramophone… 



Master Curtis, in the “The Adventure 
of the Mazarin Stone,” Holmes will

make novel use of his musical talents. 



Sherlock will leave them alone in his flat’s living 
room while he will play his violin in an adjacent 

room. In truth, the music comes from a 
gramophone recording, allowing him to slip back 

into the room and listen as the two argued. 



Presumably set in 1903, the 
story will use the recording 

device that had only been on the 
market for nine years—1894 
being recognized as the true 

beginning of the record industry.



Sherlock’s reference to a “gramophone” 
will reflect the competition of various 

groups in the race to make a 
marketable recording and playing 
device. While working on other 

inventions, Edison will develop a method 
of recording sound on tinfoil in 1877. 



He will devote his attention to the 
incandescent light, and another ten 

years will pass before he and a 
team from Bell’s Volta Laboratory 

will race to develop a business 
correspondence machine. 



By 1887, both groups will have 
developed a machine using wax 
cylinders — Edison will call his 
a “phonograph” and Bell and his 
partner Charles Turner will call 

theirs the “graphophone.” 



The public will fail to show 
interest in the device for 

dictating correspondence, so 
both will turn to making musical 
recordings that could be played 
in the office and other places.



In the meantime, Emile Berliner in 
Washington, DC, after studying the two 
devices, will determine the wax cylinder 
did not maintain a long-term recording 

and the stylus could not be held in place. 



His improvements will involve a disc 
instead of a cylinder and a zinc 

master that could be used to make 
additional copies of the recording. In 
1887 he will obtain patents in England 
and Germany for his “gramophone.” 



In 1900, he will copyright a picture by 
Francis Barraud of a terrier listening 

to a disc recording for use as a 
trademark in his Victor Talking 

Machine Company. 



Thus, as Anthony Boucher will 
point out, while Americans 

consider “gramophones” those 
devices recording and playing back 
on a cylinder, in England, Holmes’ 
recording machine will have used 

Berliner’s disc machine. 



In the U.S., the trademarked 
term “gramophone” will be 
dropped in 1900 and all 

recording formats (disc or 
cylinder) will be simply 

“phonographs.”



Boucher will explain in another 
article the recording is most likely 
Holmes’ own rendition of Hoffman’s 
Barcarolle because few solo violin 

recordings will exist in disc format. 



While some documents available through the Internet will indicate 
early recordings of violin solos will be made along with a number of 

different single-instrument soundtracks, and some of the early 
phonograph companies, such as the Reed, Dawson, and Company, 

even specialize in violin recordings, many of the titles and 
performers are not indicated.



It should be noted solo instrument 
soundtracks will be actually easier to 
produce because they will involve only 
one artist performing directly in front 

of the cone that will capture the sound. 



Given the narrow range of the sound spectrum these early 
devices could capture, low-range instruments (such as the string 
bass) will often be replaced with brass instruments in ensemble 
arrangements with all performers playing as loudly as possible 

and as close to the cone as feasible for maximum effect.



Given the superiority of his 
Stradivarius instrument, of 

course, an argument could be 
made that a recording of Holmes’ 
own playing might produce the 

sound quality needed to fool both 
the count and the boxer. 



When the great detective will stand in 
front of them while the music 

continued, his guests will probably be 
compelled to ask, “Is it live, or…?”



Yes, but we’ll be back 
with another topic 

soon…

So we have completed 
topic 103 in our series…
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3) https://en.wikipedia.org/wiki/His_Master%27s_Voice
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5) https://en.wikipedia.org/wiki/History_of_sound_recording
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1946.
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